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Dance is often described as a fleeting, ephemeral art form that disappears as soon 
as the performance ends. But any dancer will tell you that is untrue. Dance and 
choreography leaves traces on your body, and they are often physical and concrete: 
growing muscles or the trauma of injuries. But the repetition and memory of movements 
also leave traces. The choreographies of the past continue to dwell in the dancer’s 
body.

In Body of Work, Daniel Linehan explores these traces in his own body. He digs into 
the choreographic material that he created over the past 15 years and discovers 
fragments that are still present in his body after all these years. He remixes them into a 
new dance solo, a choreography about the passing of time, which demonstrates that 
the past is also rooted in the present.

The solo takes on the form of a memory, with soft edges, and gaps where movements 
have been forgotten, and distortions where movements have been mis-remembered 
or re-imagined. Gestures and fragments from his dances combine with gestures and 
intimate memories from his childhood and personal reflections on the world we live in. 
The result is a choreography of the passage of time, which recognizes that the past is 
always very much inscribed in the present.

• From Zombie Aporia to last season’s Un Sacre du Printemps: since he graduated 
from PARTS, the New York/Brussels-based choreographer Daniel Linehan has 
appeared at Kaaitheater several times. This is his first solo performance on our stage.
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In Body of Work Daniel Linehan explores how his previous choreographies resonate in his 
body. But with his first solo since Not About Everything (2007) he does not settle for just 
looking back. ‘By dancing, I want to give new life to the past.’ 

To pause, collect and reflect upon what you have done: it seems like something reserved 
for late-career artists.  Not so for Daniel Linehan, whose intriguing choreographies often 
revolve around such concepts as memory and repetition.  For an American in his late-thir-
ties, he often makes remarkably retrospective works.  Six years ago, he documented his 
existing oeuvre in the book A No Can Make Space.  Now, with his dance company Hiatus 
in residence at deSingel, Linehan is composing a dance solo based upon existing dance 
fragments and childhood memories.  Body of Work is his most intimate work to date. 
‘Honestly, I was a bit afraid to be so personal.’ 

Why have you chosen this moment for a performance based on existing works?
When I compiled A No Can Make Space, I struggled with dance as an ephemeral form. 
Once you have performed a dance, it is over: I found that frustrating. That’s why I wan-
ted to create an object that the public could take home with them. The book therefore 
became a sort of anthology, whereas the dance fragments in Body of Work are still alive 
and they stay in motion, changing from day to day. This solo is more than a retrospective 
work. I do incorporate traces from performances that I made earlier, but I am also busy 
asking myself what these traces mean today. As a living art form, dance provides the per-
fect opportunity to consider how the past continues to resonate in the present. The idea of 
ephemerality means that the present moment is full of freedom. I am drawn now to how 
the same fragments can mean something new to me every day.

Your work brings dance into contact with other disciplines, such as video, recorded text 
and Dadaist poetry. The ‘body’ contained in the title is an open concept, more than just 
a dancing body.
‘As a title, Body of Work, refers to my body of work as a whole, but also to a living body.  
The body in my work is never just a visual image.  I also consider the voice as a physical 
aspect of the body: it is a vibration that can also resonate in the body of the spectator.  In 
Body of Work I explore the edges and the limits of my body.  I begin by measuring the 
space with my body, and later I create a soundscape by rubbing the microphone against 
my skin and my clothes.  In the past, I have often worked with media outside of dance, 
like video and text.  But I always consider these expressions in their relation to the human 
body.  If I were to limit myself to one language alone, I could never fully express the 
complexity of human experience. Mixing dance with text, video and other media, this 
expression feels more complete to me.’

‘I HAVE COME TO SEE THE IMPERMANENCE OF  
DANCE AS LIBERATING’
DANIEL LINEHAN IN CONVERSATION WITH GILLES MICHIELS (DESINGEL, DECEMBER 2018) 
TRANSLATION BY MICHAEL HELLAND.



Body of Work is your first solo since 2007. What makes a solo so special?
A solo gives me the chance to be more personal of course, but the difficulty is that 
I cannot step outside of my piece to have an objective view.  Early in the creation 
process, I consciously decided not to watch videos of my older work, but to rely on 
what remains in my memory, what still seems significant from my past.  I wanted to 
focus more on what was happening inside my mind and inside my body. But it is also 
important during the process to be confronted by an exterior gaze, because I ultima-
tely see dance and performance as social forms.  In Body of Work I speak to and touch 
the audience, so I find it strange to practice alone in the studio.  If no one is there, the 
physical link that my work requires is missing.  That is why it is helpful to work with 
Vincent Rafis, the dramaturge, and why I often invite guests to the studio throughout 
my creation process.’  

Do the viewers who know your work have an advantage in this performance?
‘Those who are familiar with my work will see familiar fragments in a new context.  
But for others, Body of Work can certainly be an introduction to my work.  I make the 
piece with everyone in mind, even those who have never seen one of my performances.  
That’s part of why I invite a test audience that included friends, colleagues, and people 
who do not know my work.  The stage is set in the round with the public seated on 
four sides around me.  This makes it so the public comes to look not just at me, but 
also at each other.  This makes the relationship between the performer and the public 
less binary.  I hope to create a communal space where each individual can examine 
their own relationship to memory.’        

It is striking that you also use childhood memories in the performance. What do they 
add?
‘It was my dramaturge Vincent Rafis, a psychoanalyst, who encouraged me to add 
fragments from when I was younger.  In the performance I will share some of the 
earliest memories from my childhood. I must admit that at first, I was a bit afraid 
to make something so personal.  How would an audience find it interesting?  I do, 
however, think the fragments tell something interesting about the development of my 
character.  I was the only one from my family to pursue a life in the arts.  Sometimes I 
ask myself how I could have become a choreographer from that context.  Perhaps these 
memories can provide a part of that answer, but I hope that they also stimulate the 
public to revive the past within themselves.’        


